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SUGGESTOPEDIC CYCLE

PRESENTATION
ACTIVE & PASSIVE CONCERT SESSIONS

-1°T elaboration
-2"d elaboration

PRODUCTION



ELABORATION

WHAT IS ELABORATION
Elaborating on the new lexical and grammatical

material: ‘
planning and executing multiple activities °

‘__at different levels of reproduction and creativity
in harmony with the three means of
_jﬁ&,sug“gestopedla (didactic, artistic, psychological)

'« DIRECTION OF PROCESSES OF ELABORATION
-global-partial; partial-global relationship
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MATCH THE WORDS

* BY SIMILAR SYMBOLS, FONTS, COLORS

* MEMORY GAMES

* SLAP THE CARD

(The game is played by two who stand on the sidesofa
table. A referee offers one of two decks of correspondmg sl
~ cards, to the first player who draws | ard inthe

& ,.,';f:if'r“om the correspondmg de:
| rd is d'ealt the faster playef‘” '
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WIN THE WORD

» 5'w . £
Facilitate a competition of severa | turn:
or rounds for two or more teams, v
for every round or turn the teams ge
word of a corresponding pair. _ e teal
ollect the words first wins

"

.
A

'



DISAPPEARING WORDS

Write'a short text on the board. Ask students
~ toread it, then erase a couple of words and
iy ,ask ther'n to read |t agaln Keep erasmg on ,,or
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It is possible to elaborate on almost all tenses by playing a 5|tuat|onaI‘roIe—
playing game. One group acts and the other observes the ac tlon and,
.\ guesses/uses the correct tense. s \ |

== Present continuous - one group acts and the other observ anc ‘_uéseg
l ”What are they dOIng?” 'f-‘_. L L i v.';" PN !" “' N

st simple — one group acts (action performed :,,.
=1/ ok u serves put answers only when the first group'is
\ sterday?”

| \‘ ﬁ{ast corj):re ous — one group acts, the
| start and after a The first group freéezes
actlo, «L ‘the other group guesses: ’fWhat W s.f--f*:."‘

Pres" t pérfect - Explain that as acto%

3 helr Stage costumes. Then hem {o waIk around
erve them. After the person is erved he goes

es of his clothing or appearance. |
¥room the others answer “What F . changed?”

)ses could be conjugated in the cont t of singin;
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‘past participle. A designated i,
> others check if
them must wink

n

,& me in the
bs in the i

initive, while th
gole Whoss
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PRODUCTION/PERFORMANCE

* The production is the pinnacle of all activities of the elaboration
stage. The goal of the trainer is to create an encouraging and
inspiring atmlosphere for the students to speak on a previously
outlined subJ'ect area from the book. Very often an image or an
object is given to the students to take home and integrate it in thelr
story. All produce their story while the rest ask questions. It is here

where the skills of | ateraction (dialogue) and production 2 &
(monologue) ane | v_.,eveIoped i
Alway§é-ra pn rratulate the students on thelr perfomnce

wc‘ ies. Use error correctlo, =
) com ‘ nICaiEIOO break down



DISCUSSION

How do these activities relate to the three groups
of suggestopedic means? Give examples.

How do these activities relate to the main
orinciples/laws of suggestopedia? Give examples.

How do we integrate the continuous role play
into these activities?

How are students involved into new roles?

Why is students attention drawn to role plays
and games?
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Elaboration & Love

Always praise and congratulate the students
after their participation

(even when they make small and negligible
mistakes)

Correct delicately
Have endless patlence«um{%vm
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Elaboration & Freedom

Eﬁédﬁ'rage spontaneous initiative
Allow for mistakes

-avoid interrupting the creative flow;™
correct only rough mistakes

- Freedom through boundarles
| -freedom without speci o]
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Ela‘oratlon &The conviction of the trainer
\kﬁw B

_fch,.omethmg extraordinary is happening

| -In"’t‘her-suggest"opedic circle the people act like mirrors

~ Whatever the trainer feels the students feel °z~
: Nonverbal communlcatlon S
-verbal communication is the smallest factor in o

Commun|cat|on Resea‘.’—'-f-‘_l es claim that the over &‘qu_;_}_m o
' fi;.“f'?_S, gestures SUr QeI "
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Elaboration & The Golden

Vibrancy & Dynamics
-3 step intonation [ ga
-diverse means of elaboration

(didactic games, ek

art, visual stimuli, \ 5
mtrapersonal humanlstlc activities By
analysis, etymology, role playlng) s

ing i .‘ ey to achlevmg the
A r»follow your heart intuition can bea

o =t



Elaboration & The Classical Art

 The Golden Proportion in classical art

-Mozzart’s Violin Concerto No. 5 in A major

1. Allegro Aperto - Adaglo Allegro Aperto
2. Adagio

3. Rondo - Tempo di Minuet

Golden Ratio in Designs I
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Partial and Global In Elabdratlcpn N
_* The Script . s
’ -the globality of the language is cont m- «,n
8 the organization of the suggesto pedi
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PRODUCTION

e Always P’aise and congratulate the students
on their performance
 Don’t use correction B e

gous o

| ee and spontan
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